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P R E F A C E  

L A D  Y B u R R A R D ' s paintings have been such a con- 
tinual source of pleasure to her family that I have prepared 
this colleAion of reproduAions for her children and grand- 
children as a memorial of her work. The colleAion is 
sadly incomplete. She painted mostly in oils, and oil 
paintings are more difficult to house or to preserve than 
water colours. Some of her piAures were given away, some 
were sold at Exhibitions in India, others were damaged or 
lost on steamer c7oyages ; thus it has come about that many 
of her oil paintings of Indian subjeAs are not now available 
for this colleAion. 

Young artists like to sell their piAures ; they regard selling 
as a sign of success. My wife used to say, when she was 
young : " Let us sell what we can. I shall have plenty of time 
for painting when we retire." But at the age of forty-six 
she became incapacitated by rheumatism, and her painting 
was brought to an end. Like most amateurs, she ne\.er 
possessed a studio nor a properly lighted room. Her 
portraits were either painted in her drawing-room or out- 
of-doors. 

The photographs for this colleAion were mostly taken by 
her son-in-law, Captain Dashwood, who understands the 
photography of colours and to whom the task was a labour 
of low. The costs of printing were defrayed from the 
prize moneys which the artist had won at public Exhibitions. 

S I D N E Y  B U R R A R D .  





L I S T  O F  P I C T U R E S  

Frontispiece. PHOTOGRAPH OF THE ARTIST. 

2 .  WATER COLOUR OF PALM TREE, 1885. 
3. OIL LANDSCAPE, HARDWAR, 1888. 
4. OIL PAINTING OF GURKHAS, 1890. 
5. OIL PAINTING " BEHIND THE BUNGALOW," 1890. 
6. YOUNG GIRL PAINTED IN OILS, 1891. 
7. OIL PORTRAIT OF A MONK, 1891. 
8. A PATHAN FROM LADAKH IN OILS, 1 8 9 2 .  

9. OIL PORTRAIT OF CHARLES BURRARD, 1 8 9 2 .  

10. OIL PORTRAIT OF A BURMAN, 1 8 9 2 .  

I I .  OIL PORTRAIT OF GURKHA OFFICER, 1893. 
1 2 .  OIL PAINTING OF A LADAKHI WOMAN, 1893. 
13. OIL PORTRAIT OF A HINDU FROM OUDH, 1894. 
14. OIL PORTRAIT OF A BRAHMIN FROM BENARES, 1894. 
1 5 .  OIL PORTRAIT OF A SIKH, 1894. 
16. ANOTHER PORTRAIT OF THE SIKH, 1 8 9 4 .  

I 7. OIL PORTRAIT OF OUR AYAH, 1895. 
18. OIL PORTRAIT OF GARDENER AT GUILDFORD, 1 8 9 6 .  

1 9 .  OIL PORTRAIT OF ELDERLY LADY. 

2 0 .  OIL PORTRAIT OF A CENTENARIAN, 1896. 
2 I .  STUDY I N  OILS OF THE ARTIST'S GRANDMOTHER, I 896. 
2 2 .  OIL PORTRAIT OF A GIRI, IN BLACK, 1897. 
2 3 .  OIL PORTRAIT OF YOUNG GIRL IN CAP, 1897. 
2 4 .  WATER COLOUR LANDSCAPE, FRESHWATER BAY, I 898. 
2 5 .  WATER COLOLJR PAINTING OF YARMOUTH, 1899. 
2 6 .  WATER COLOIJR, YARMOUTH HARBOUR, 1899. 
2 7 .  OIL POR-I'RAIT OF GERALD BURRARD, I 900. 
2 8 .  OIL PORTRAIT OF JOAN BURRARD, 1900. 
2 9 .  OIL PORTRAIT OF MAJOR S. G. BURRARD, 1 9 0 1 .  

30. THE ARTIST'S FATHER-IN-LAW IN OILS, 1904. 
3 1 .  WATER COLOlJR LANDSCAPE OF MOUNTAIN PEAK, I904 
3 2 .  OIL PORTRAIT OF SIR GEORGE EVEREST, 1904. 



33. OIL PORTRAIT OF GENERAL STRAHAN, 1904. 
34. OIL PORTRAIT OF COLONEL GORE, 1 9 0 4 .  

35. PHOTOGRAPH OF PRESENTATION SILVER BOWL. 

36. OIL PORTRAIT OF GENERAL C. T. HAIG, 1904. 
37. WATER COLOUR SKETCH IN T H E  JUNGLE, 1 9 0 5 .  

38. OIL PORTRAIT OF OUR WATER-CARRIER AT SIMLA, 1908. 
39. OIL PORTRAIT OF A NATIVE OF GARHWAL, 1908. 
40. OIL PORTRAIT OF A BRAHMIN FROM RAE BARELI, 1908. 
41. OIL PORTRAIT OF OUR WATER-CARRIER AT DEHRA DUN, 

1909. 
4 2 .  WATER COLOUR OF MUSSOOREE IN THE MONSOON, 1910.  

43. OIL PAINTING IN T H E  MUSSOOREE BAZAR, 1 9 1 0 .  

44. OIL PAINTING OF A SIKH PRIEST, I 9  I I .  

45. OIL PORTRAIT OF ANOTHER SIKH PRIEST, 1 9 1  2 .  

46. WATER COLOUR SKETCH OF A HILL-SIDE AT SIMLA, 1 9 1 2 .  

47. WATER COLOUR LANDSCAPE, DEHRA DUN: 1 9 1  2. 

48. WATER COLOUR LANDSCAPE, DEHRA DUN, 1 9 1 2 .  

49. WATER COLOUR LANDSCAPE, DEHRA DUN, I 9 1  2.  

50. WATER COLOUR, IN T H E  GARDEN, DEHRA DUN, 1913. 
5 1 .  WATER COLOUR OF T H E  HOTEL CECIL, SIMLA, 1 9 1  5. 



N O T E S  O N  A  F E W  O F  T H E  
P A I N T I N G S  

No. 2.  This painting was the artist's first attempt out-of- 
doors. The subjeA was chosen and the painting completed 
without consultation. This sketch attraAed the attention 
of Colonel George Strahan, the eminent water colour 
painter, to whose encouragement the young artist owed 
much of hcr subsequent success. 

No. 3. This is the only piAure we now possess of the 
artist's work of I 887, I 888, I 889. I n  I 888 Mrs. Burrard won 
her first prize at an  Exhibition with an  oil painting of a n  old 
" Himalayan Wood-cu tter on the Hill-side," but this was sold. 

No. 4. The  piAure of the " Gurkha Outpost " was sug- 
gested and arranged bv Captain C. B. Judge, and Gurkhas, 
who brought the models and posed them daily with kind 
patience. An oil painting of the Dehra Dun Bazar in strong 
sunlight, one of Bombay Harbour, and one of the Marble 
Rocks a t  J l~ l~bu l l~o re ,  all of 1890, were lost. 

No. 8. The artist passcd t l ~ c  Pathan when lie was mending 
a road near a cliff. In  dcciding to make a piAure she 
acquiescccl too Iiastily in tlic Pathan's request that it should 
bc done in the middle of tlic day. I t  was not till she had 
worked for some davs that she came to realise the effeAs 
of thc glarc in Junc. The sun was almost vertically over- 
heatl. The glarc affcAcd the Pathan's eyes. The  subjeA 
would hat-c becn casicr in tlic morning or evening. Colonel 
Strahan watched tlic progress of the painting with kindly 
interest. Wl~en  Ile saw how thc artist was representing the 
red sorrcl on t l ~ c  Ilillsidc and the haze over the distance, 
hc said to Ilcr sympathctically : " Why, Mrs. Burrard, I have 
always thougllt that Figure painting was your forte, but I 
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believe it is going to be Landscape." The  artist replied : 
" I don't think I have a forte ; whether I am painting a land- 
scape or  a figure, I only paint what I see." When in 1894 
the portrait No. 16 was in progress, a friend who saw the 
model sitting said to the artist : " You will find that white 
beard \-ery difficult." The  artist replied : " I don't think 
that a white beard is more difficult than other things in 
N a t u r e  it tells its story, and I paint what I see." These 
remarks were impressed upon my mind, for I tried for years 
to learn from my wife the secret of her facility both in draw- 
ing Nature's curves and in discerning the colours of shadows 
and shades. She could see deeply and she remembered what 
she saw. 

I n  1892 she painted a group of Himalayan coolies, clothed 
in brown blankets, seated under a protruding rock. This 
piAure was sold at  Simla, and I regretted its departure. 
Her domestic duties put an  end to her groups of figures out- 
of-doors, which took up  too much time; she had in future 
to be content with models in the verandah. 

No. I r .  This portrait was painted at  the suggestion of 
Major C. B. Judge, and Gurkhas. The model was restless ; 
he could not sit still, unless he were allowed to smoke. He  
complained that his medals ancl ribands were not being 
given sufficient prominence in the piAure, and Maior Judge 
rather agreed with him. The artist wished to sibdue the 
brightness of the medals ancl the brilliance of the ribands; 
she said that she was painting a soldier ancl not medals. 
The Subadar said that if his medals were right, nothing else 
mattered. Under pressure the artist did make the medals 
more prominent than she likecl. Shc sent the piAure to 
the Western India Exhibition at Poona in 1894. There 
were 518 paintings exhibited, and Mrs. Burrard's portrait 
was awarded the highest prize of thc Exhibition. The prizc 
list was as follows : 

( I )  Prize offered by the Governor of Bombay for tllc best 
picture of the Exhibition, awarded to Mrs. S. G. Rurrartl 
for her portrait of the Subadar Major. 
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(2 )  Lady Harris's prize for the best water colour landscape, 
awarded to Captain W. J. Bythell, R.E. 

(3) The Commander-in-Chief's prize for the best piAure 
by an officer of the Army, awarded to Colonel H. H. Hart,  R.E. 

(4) Prize for the best Figure, awarded to Colonel R .  G. 
Woodthorpe, R.E. 

O n  the return of her piAure from Poona Mrs. Burrard 
painted a replica which she ga\.e to Major Judge. The  
original portrait is now at  Hungerford with the artist's son, 
and the replica is at ,4sh Vale with Mrs. Lewis Hall, Major 
Judge's daughter. Major Judge was killed a t  Dargai 
in 1897. 

Nos. 32, 33, 34. These three portraits now hang in the 
Office of the Sur~rey of India in Calcutta. The photographs 
of these portraits for this colleAion were \.cry kindly taken 
by the Officer in charge of Photo Litho Office. 

No. 35. The sil\-er bowl bears the following inscription : 

PRESENTED TO 

MRS. S. G .  BURRARD 

by Officers of the Survey of India as a small expression of 
thanks for her kindness in painting and presenting to the 
Department portraits of Sir George Everest, General S t ra l~an ,  
and Colonel Gore. 

January, 1907. 

This bowl remained in daily use from 1907 to 1928, and 
was morc \.allled by thc artist than all her prizes at public 
Exhibitions. 

With tllc bowl Mrs. Burrard rccei\-ed thc following letter 
from thc Sur\,cyor-Gcncral of India : 

For a long time past we h a w  been wondering what 
wc coultl clo to cxprcss our gratitude to you for the trouble 
you took in painting the portraits of Sir George Everest, 
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General Strahan, and Colonel Gore for the Survey Office 
Gallery. After vainly endeavouring to get a good lot of 
interesting books and failing, i t  was decided to send you a 
flower bowl with a little inscription on it, and this Colonel 
Renny Tailyour is sending off to your husband to take home 
with him, and we-that is all the Officers of the Survey- 
hope you will like it, and that it will remind you at  times of 
the fa& that you helped so materially to make our gallery 
complete and that you have held your own as a portrait 
painter with the best. 

We send with it our best wishes to you and yours, and 
hoping to see you back amongst us before long, 

With kindest regards, 
Yours very sincerely, 

F. B. LONGE. 

No. 37. This was one of a pair painted on account of an  
argument that the jungle was monotonous and colourless. 
The  feature of this sketch is the bright and \,aried 
colouring. 

No. 38. This prize piAure was bougllt at the Simla Ex- 
hibition by the late Sir James Walker. When Lady Burrard 
died in 1928, Lady Walker with grcat kinclncss and gcne- 
rosity prcsentccl the piAurc to the artist's family. 

No. 39. At the Exhibition at Naini Tal in 1908 Mrs. 
Burrard won both the first ancl the thircl prizes with the 
two pi&ures she exhibited. Thc prize list was as follows : 

First Prize for the best piAure of thc Exhibition awarded 
to Mrs. S. G. Burrard for her oil painting of a 
" Poorbeah Brahmin." 

Prize for the best Figure awarcled to Mrs. Williamson 
for her portrait of " Mrs. 1,awrcnce Gordon. 7 '  

Prize for the second best Figure awarclecl to Mrs. S. G. 
Burrard for her portrait of " A Native of 
Garhwal." 
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The  prize piAure of the " Poorbeah Brahmin " was sold 
and is not available for this colleAion. The  piAure of the 
" Native of Garhwal " is shown as No. 39. 

No. 40. When Art Exhibitions were held in India, the 
leading newspapers generally published critical notices 
of some of the piAures. Mrs. Burrard's Indian portraits 
were often noticed by critics, and their remarks were of 
interest and value. I n  1908 the Art critic a t  Simla wrote : 
6 6 Mrs. Burrard has for many years made a speciality of 
Indian portraits ; the ease with which she has found varied 
and interesting subjects in her every-day surroundings 
has been a lesson to us. Although her portraiture is 
tinged with sadness, her artistic rendering is always 
sympathetic." 

No. 41. Mrs. Burrard gave this piAure to Miss Doris 
Mackinnon in 1909 on the occasion of the latter's wedding. 
When the artist died in 1928, General and Mrs. Stratford 
Robinson with very great kindness asked the artist's family 
to accept the piAure back. 

No. 42. This water colour is without detail, but it illus- 
trates the artist's truth in her reading of nature. The  
colouring makes the foreground and hillsides look 
damp, and therc is a general feeling of the dampness 
cliaraCtcristic of thc monsoon. Many people looking a t  
this pitiurc have exclaimed : " How damp Mussooree 
looks !" 

No. 50. This painting was thc last occasion on which the 
artist used her eascl. In 1914 she became crippled with 
rheumatism at  Calcutta, and her career as a painter ended 
at tlir a g ~  of forty-six. 

No. 5 1 .  The artist was constantly impressed by the view 
of Faletti's Hotrl Crril at Simla as seen from the Foreign 
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Office ; i t  was visible from her rickshaw during the daily 
outing. Her artistic instinAs were aroused, and she 
painted this pidure on four afternoons in water colours 
from her rickshaw, handicapped by rheumatism of the 
hands. 

S. BURRARD. 



M U S S O O R E E ,  1885. 









L O N D O N ,  rBg1. 

Young girl painted in oils 
from life at a class. 



L O N D O N ,  1 8 9 1 .  



M W S S O O R E E ,  1892. 

Oil painting (32" by o2")from life of a Pathan from 
Ladakh named Nazir .  Painted at midday in June. 
The verticality ofthe sun can be seen from the shadow of 
the Pathan's head upon his chest. See note N o .  8 .  



M U S S O O R E E ,  1 8 9 2 .  





M U S S O Q R E E ,  1 8 9 3 .  

XI. Lve-sige porfr&t in oils of Judhbi? 
Tha the Subadw major of the 2nd 
Cm R" ha.  Mrs. Lewis Hail k i d j  
l e t  dhd.8 prtruit, St8 note Na. 1 I .  



M U S S O O R E E ,  1 8 9 3 .  

12. 3 Oil painting of a HiR wman fmpn 
LedaAA ~utiking hw fiod (34" by go"). 



M U S S O O R E E ,  1 8 9 4 .  



M U S S O O R E E ,  1 8 9 4 .  

Lge-size fiortrait in oils of Mtdttt-a Psrshd4s 
Brahmin from Benares and a cha#rarset qf 
No. ~3 Astronomical party, of which- C u i  
0. P. Lmox Conynghum wnr i n  ~ h - 1 ~  -- 

- 

- -- - -  - 
- -  - 

- - 
-- --- 

- -- -- - 

Q7 -- 
--  - - - 



M U S S O O R E E ,  S E P T E M B E R ,  1894;  



M U S S O O R E E ,  N O V E M B E R ,  r 8 9 4 .  

Another fiortrat t Jrom lifG of Canda 
Singh, the Sikh. See note No, 8. 



K A R A C H I ,  1 8 9 5 .  



Life-size portrait in oils of a gardener. 
Awarded the secondfirize in the.first class at 
the Surrey Art Exhibition, 'Cuildfordd: I 897. 



G U I L D F O R D ,  1 8 9 6 .  

Lifs-sics portrait in oils bf UP 



I R E L A N D ,  1 8 9 6 .  



G U I L D F O R D ,  1896. 



Lve-size Portrait in oils 
of a girl in black. 



G U I L D F O R D ,  1 8 9 7 .  

I@-size portrait in oils of a girl in a 
cap. In the following year, 1898, 
Mrs. Burrard went through a course 
of study ut th8 Slade School. 









F O L K E S T O N E ,  1 9 0 0 .  



F O L K E S T O N E ,  I g o o .  

Life-size fiortrait in oils of Joan 
Burwrd, nged 6 ,  by her motha. 



D E H R A  D U N ,  1901. 



M U S S O O R E E ,  A P R I L ,  1904. 

L 6- s i ze  portrait in oils o f  Col. Sidng Rumarc'. 
Grenadier Guards, the artist's father-in-tau.. 
Painted from a c.-d.-u. photograph, dated 
I 869, colouring from memoy. 





M U S S O O R E E ,  A U G U S T ,  1 9 0 4 .  

Life-size portrait in oils of Sir George E~eres t ,  
Surveyor-General of India 1822 to 1840. 
Painted from an old photograph. PiRure is 
at Calcutta. See note No. 32. 



M U S S Q O R E E ,  S E P T E M B E R ,  r 904 .  

Lift-size portrait in oils of Gen. Charles Strahan, 
8wvsyor Gennnl of India I 894 to I egg, Pi8ur-e 
is at Calcutta. S## note No. 33. Painted from 
a fiotopraph, coduwing from memap 



M U S S O O R E E ,  O C T O B E R ,  1 9 0 4 .  

Life-size portrait in oils o_f Col. St. George 
Corbel Core, Surveyor-General of India 
1899 to I 904. Piflure is at Calcutta. 
See note No. 34. Painted from a 
photograph, colouring from memory. 





M U S S O O R E E ,  1904. 

. . I 
36, L$.~iee pvdmit 9iQ dd f i e  wtht5s 

fat% Ggn. C. 3. Hdg3 dl.;$, Painted 
Born a#ha01~g@h, N Z ~ J * ~  m w y I  





S I M L A ,  1 9 0 8 .  



S I M L A ,  1908. 

Life-size portrait o f  a " Native of Garhwal " 
in the attitude of moving forward. Awarded 
a prize at the Art Exhibition, ~Vaini Tal ,  
1gu8. See node No. 39. 



S I M L A ,  1908. 

Lge-size portrait of Ragunath, a Brahmin 
from Rae Bareli, and the Jemadar of ths 
Surveyor-General's Ofice cawying an oficefile. 
Mrs. t a n g  kin@ had this ppiure photo- 
graphed at Wiesbaden. See note No. 40. 



D E H R A  D U N ,  1 9 0 9 .  

41. - Life-size portrait of Chedi, our bheestie (water. 
~am'er) at Dehm for many years. Painted 
orrb-4-doors. The garden formed a backgromd 
on the ke? .  On the right mm the comer pillar 
tf ow uslandah, SM not8 No. 4 r , 





M U S S O O R E E ,  1910. 

Oil piawe of the Bazar Munshi (writer). 
Paintgd in the Bazar. He was sitting at 
the $mi? qj' the steps leading up to his 
mom. Mrs. Temple? kin& had th2 

photographed at Edinburgh. 



S I M L A ,  I ~ I I .  



S I M L A ,  ~ 9 1 2 .  

Oil painting of another Sikh priest. The 
ardisd's last oil painting. Mrs. Norman 
kindIy had this photographed a6 Inverness. 



S I M L A ,  1912. 

Water colour sketch of a hill-side at Simla. 









D E H R A  D U N ,  1 9 1 3 .  

This  water colour of our garden gate was 
the last occasion an which the artist used 
her emel. See note N o .  go. 
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